About the Artist and His Creation

When he painted Queclhua Wiy of the Cross in 1991, Anthont Huillea was

1S years old. He is the second son of the Famous Qth'l.'hul arrisr Antognio
Huillea, who eriginated the naéfschool of contemporary are ar Cusco—once
the capiral city of the Inca Empire and civilization, Naifarr is often associared
with a social justice message.

Anthoni Huillea soon became known as an artist of the new evangelization
of the Americas. During the early evangelizadon, the Dominican Friar
Bartolome de Lag Casas (1474-13066) declared dhar he had witnessed “Chiat
crucified mot ance, bur thouwsands of omes in the morder of iInnocent Marrve
Americans.” Huillea's arr expresses the Chrisan message and modern
erucifixions from the unigue example of his people and generarion.

Young Huillea presented the original oil painting. on a 20 by 48 inch canvas,

o Maryknoll Father Stephen B Judd, when the priest was Direcoor of the
Istituro de Postoral Andina (Andean Pastoral Instouce) in Cusco. .'"ul:l.'l.}rliilll.__'.

tor Farher Judd, *Young arnses like Anthoni Huillea represent the promise

of the l|'|dl[:|.'1:||lu:-. |:l|.'l_'-|:l|.|.':-. of the Americas. The Qem:'irml w&_}' ﬂf.l'.‘l"?: Cross servies
ax 3 vivid example of Christianity amang the Quechua and Aymara people wirh
whom Marvknoll missoners have lived and worked for over 50 vears.”

In the year 2000, Father Judd continues 1o serve indigenous peoples in Peru.

Noge: The Huillea family’s painrings, including those of Anchoni’s rwo brothers,
have received acclaim ar exhibinons in Ceneral and Sourh Amerncs, as well as
in Europe,
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Quechua
Way of the

Cross

By Peruvian Artist
Anthoni Huillca

“Quechua Way of the Crass
achieves the goal of bringing
abourt a beautiful synthesis
between the classical,
traditional devotion

of the Starions of the Cross
and a contemporary portrayal

of Jesus’ passion and death.”
—Maryknall Father Steplen P Judd
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About the Painting

Hurillea ;|r:|111.'||i-:'.|'||:. portrys the raditional 14 Statione of the Cross with Jesaas
Anthoni Huillcas Quechia Wiy af she Cross masterfully depicts |esus passion,

crucifixion and deach in modern dmes through the experiences of young
Quechua and Aymara people of the Southern Andes. With few johs available
in the normal agriculoural secror, many of Huillca's generation ventured from
their homes in the aleiplano e pan gold for exploimtive labor contractors

in the jungle regions of Peru. They were lured by the contractors’ promises
of instant cash, Bur rather than soriking it rich, the workers were struck by
disillusionment. disease and even dearch,

embodying the !'il.l”l.'riﬂg of the young wiorkers, In the center of the painting.
lesus is umg on a tree, which symbolizes the cross—rthe center of life, death
arid rebirth. The femiale Face of the moon and the male face of the sun, af the
o cemter of the painting, s¥mbaolize the Andean sense of harmomy, balance
and complementarity in the universe, All of the paineing vividly reflocts

the wildlife and Aore of the Amazon jungle. Huilles 15eh stagion illustrases
the hope of the resurnection—a young man who returns from the jungle

15 reseored po life by the warm weleome be receives in his eommunio



